In Beautiful Wasteland Rebecca Kinney takes on the task of examining how representations of place are part of the racialized political economy. She explores the kinds of work that images, such as photographs, commercials, and documentaries, and words, such as magazine covers and newspaper headlines, do in preparing or interpreting a place for its role in cycles of investment and disinvestment and how racialized tropes and violences are part and parcel of this process.
This is a welcome addition to studies in race and political economy, given that narratives of places change over time, sometimes relatively imperceptibly in localized ways, sometimes in very prominent two-minute Super Bowl commercial kinds of ways, as she illuminates.
In the book's chapters, Kinney takes the reader through an original analysis of particular examples and moments of popular culture, from the online discussion board to a detailed analysis of visual representations of Detroit, and argues that they variously highlight or ignore the racialized past and present that undergird Detroit's cycles of boom and bust. Throughout she draws from academic accounts of Detroit, such as Thomas Sugrue's excellent book The Origins of the Urban Crisis (1996) , along with popular representations, such as magazines and newspapers and documentaries, demonstrating a significant breadth of material about Detroit. In fact, the endnotes contain a key contribution in and of itself: a rather comprehensive bibliography on Detroit. And, as Kinney suggests, this may be one of Detroit's moments, as it has become popular for its "ruin porn" or its "rise from the ashes" story, and thus the contribution from a "native" metro Detroiter, as she names herself in the book, is certainly 1 welcome. In fact, place-based studies, where the task is to use our academic tools to understand a place-rather than using a place to illustrate a theoretical claim-should be celebrated. But Kinney's book is no uncritical celebration of place. In fact, she is highly critical of the representations of Detroit that she includes in her analysis. Her critique is laregly around the ways in which racialization processes and accounts are missing from the memories and representations of everyday Detroiters and others who take on the task of representing Detroit, such as artists, documentary filmmakers, and marketing firms. The persistence of white privilege and institutionalized racism is, for Kinney, missing in many of the narratives about Detroitparticularly the city's present and future-that she sees as increasingly neoliberal, privileging individual, wealthy whites, and dismissing or even erasing the majority of Detroiters who are black.
I find the goals of the book and some of the analysis a compelling corrective to taken-forgranted representations of place. I am left with questions, however. One key concern involves the degree to which the material that Kinney offers as archetypal representations of Detroit is broadly significant or meaningful. That is, it is unclear how important the examples Kinney uses to explore the silenced racialization processes that have made and remade Detroit are, or how or in what ways they represent broader public conversations about Detroit that Kinney claims they do. For example, in her first empirical chapter, she examines an online discussion on the website City-Data.com, a real estate forum in which users participate in various conversations about places in the city. She highlights the dialogue wherein a former white Detroit resident recounts locating the home of her childhood, only to discover a foundation and porch but nothing else of it on a block that was also largely disinvested. The purpose of her post on the discussion board was to see if others had a similar experience. The discussion, which Kinney examined as a series of approximately 80 entries on the City-Data.com website, gets heated, as coded and not-so-coded language is used to suggest that this nostalgic person blames people of color for destroying her home and neighborhood, and ignores her own complicity as a person of whiteness and privilege-2 which enabled her family to exclude people of color from the neighborhood in the first place.
This roughly 80-entry discussion took place in 2010, and the degree to which it is a representative example of the broader Detroit narrative, as Kinney suggests it is, or even how typical the City-Data.com forum participants might be, is unclear. In addition to the online debate, Kinney analyzes the photographs of Camilo Jose Vergara, drawing from both the depiction of Detroit in actual photographs (which are included in the book), which show the "beauty" of the ruins of Detroit, and also from the photographer's notes from various exhibitions in which he explains his work. But again, how significant is this photographer's imagery (and understanding) of Detroit in dominating representations of the city? Likewise, the remaining empirical chapters, including one on the representation of the "food scene" in Detroit, involve a series of magazine articles and television segments, which, in a cynical reading, could be seen as 
